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For Art Basel Statements, SOPHIE TAPPEINER presents a solo 
installation by Irina Lotarevich. 

Bringing together a new body of wall sculptures, the presentation 
examines the structures through which contemporary life is organised, 
measured, and imagined. Drawing on visual languages associated with 
financial markets, administrative systems, and industrial production, 
Lotarevich creates works in which abstract frameworks encounter traces 
of the body, oscillating between order and instability, abstraction and 
embodiment. 

A recurring element throughout the installation is a series of small 
stainless steel sculptures distributed across the booth walls. Their folded 
forms recall the paper fortune tellers used in children's games, invoking 
ideas of chance, prediction, destiny, and fortune. Repeated throughout 
the space, these modular units establish a rhythmic, grid-like 
environment that functions simultaneously as sculpture, pattern, and 
architectural intervention. While their serial arrangement suggests the 
logic of a system, subtle variations between individual elements 
introduce unpredictability within the repeating structure. 

Interspersed among these works are larger sculptural panels that 
draw on the visual language of financial heat maps and other forms of 
data visualisation. Grids, compartments, and graph-like forms evoke 
systems designed to classify, compare, and forecast. In Lotarevich's 
hands, however, these structures become unstable and ambiguous. 
Information appears fragmented, scales shift, and organisational 
frameworks fail to produce clear meaning. What is typically employed to 
render complex realities legible instead reveals its own speculative and 
constructed nature. 

All of the sculptural panels incorporate enlarged casts of the 
artist's skin, taken from the inner surface of the palm and roughly cast in 
aluminium. These traces of the body introduce a tactile and intimate 
register into otherwise industrial compositions. Rather than representing 
the body directly, they function as imprints of touch, labour, and 
presence, bringing lived experience into proximity with abstract systems 
of calculation, organisation, and control. 

Across the installation, Lotarevich explores the relationship 
between individual agency and collective structures, prediction and 
uncertainty, and the visible frameworks that organise contemporary life 
and the realities that exceed them. Through a precise sculptural 
language rooted in and shaped by metalworking processes such as 
cutting, bending, welding, forging, patination, and casting, she reveals 
how systems that promise coherence and foresight remain contingent, 
unstable, and deeply entangled with human experience.                                                                                                                                                                                              16 .  -   
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Irina Lotarevich was born in Rybinsk, Russia in 1991 and immigrated 
to New York City as a child. She studied at Cornell University, 
Hunter College, and the Academy of Fine Arts Vienna. 

Solo and duo exhibitions include: Indicators, Kino Saito, Verplanck, 
New York (2026); Volatility, SOPHIE TAPPEINER, Vienna, Tension 
Setting, GOOD BANK, Frankfurt, Settings, Silke Lindner, New York 
City (2024); Modular Woman, SOPHIE TAPPEINER, Vienna (2023); 
Refinery, SOPHIE TAPPEINER, Vienna (2020); Galvanic Couple, 
FUTURA Centre for Contemporary Art, Prague, Pensive State, a 
two-person show with Anna Schachinger, SOPHIE TAPPEINER, 
Vienna (2019); Schemas, Kevin Space, Vienna (2017). 

Among others, her work has been included in group shows held at 
Kunsthalle Wien (2026); Storage Museum, Düsseldorf (2025); 
Belvedere 21, Vienna, Centre d’art contemporain / Passages, Troyes 
( 2 0 2 3 ) ; H A L L E F Ü R KU N S T, G r a z , S a l z b u r g e r Ku n s t v e r e i n , 
Kunstverein Bielefeld, mumok, Vienna (2022); Museum of Applied 
Arts, Vienna (2021). 

Lotarevich’s work is in the permanent collections of mumok 
(Museum Moderner Kunst Stiftung Ludwig), Vienna, and Museum 
der Moderne, Salzburg.

  


