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Sophie Tappeiner x Triangolo presenting

Anna Zemánková & Samuel Haitz

In a shared presentation by Sophie Tappeiner (Vienna) and Triangolo (Cremona), the works of 
Samuel Haitz and Anna Zemánková are brought into proximity, creating a space where these distinct 
practices engage in dialogue. Haitz’s black-and-white photographic prints meet Zemánková’s vivid, 
ŘƆȘǖƶĵȬƋŘ�ȡȵȘŽĵŘŤȡϵ�ĵƭƭǖɔƋǂž�ŞƋʂŤȘŤǂŘŤȡ�Ƌǂ�ƶŤŞƋȵƶϵ�ȬǖǂŤϵ�ĵǂŞ�ȬŤƶȕǖȘĵƭƋȬɚ�Ȭǖ�ȘŤȡǖǂĵȬŤϴ

Haitz’s works are rephotographed pages of a cryptic gay magazine, likely from the 1970s. Devoid 
of authorship or stable historical markers, the images exist in a suspended temporal register, both 
ĵȘŘƆƋɓĵƭ� ĵǂŞ� ƋƶƶŤŞƋĵȬŤϴ�ĴŤ� ĵǂĵƭǖžȵŤ�ƶĵȬŤȘƋĵƭƋɤĵȬƋǖǂ� ƭŤǂŞȡ� ȬƆŤƶ� ȕȘǖǂǖȵǂŘŤŞ� ȕƆɚȡƋŘĵƭƋȬɚϵ� ɔƋȬƆ�
grain, tonal depth, and the subtle movement of the baryta surface asserting the photograph as 
both image and object. Cropping and cutting remove details that might anchor the images in a 
ȡȕŤŘƋʡŘ�ȕĵȡȬϵ� ŤƶȕƆĵȡƋɤƋǂž� ŽǖȘƶĵƭ� ĵǂŞ�ĵʂŤŘȬƋɓŤ� ɾȵĵƭƋȬƋŤȡϴ� #ɚ� ŤǂƭĵȘžƋǂž� ĵǂŞ� ȘŤɔǖȘƨƋǂž� ȬƆŤ� ȡǖȵȘŘŤ�
ƶĵȬŤȘƋĵƭϵ� ȘŤȕȘǖŞȵŘȬƋǖǂ�ŗŤŘǖƶŤȡ�ĵ�ȬȘĵǂȡŽǖȘƶĵȬƋɓŤ�ĵŘȬϵ�ĵƭƭǖɔƋǂž�ȬƆŤ� ƋƶĵžŤ�Ȭǖ�ȡƆƋʐ�ĵŘȘǖȡȡ�ƶĵȬŤȘƋĵƭ�
and perceptual states.

Zemánková’s works, created mainly in the 1960s and 70s, emerge from an intuitive and highly 
ȕŤȘȡǖǂĵƭ�ȕȘǖŘŤȡȡ�ǖʐŤǂ�ĵƭƋžǂŤŞ�ɔƋȬƆ�ОȕȵȘŤ�ȕȡɚŘƆƋŘ�ĵȵȬǖƶĵȬƋȡƶϴП�ĕƆƋƭŤ�ŽȘŤɾȵŤǂȬƭɚ�ŘǖǂȡƋŞŤȘŤŞ�ĵƭǖǂžȡƋŞŤ�
Hilma af Klint and Emma Kunz, her practice remains rooted in a sustained exploration of form as 
a living system. Compositions unfold through intricate arrangements of line, color, and texture, 
ŽǖȘƶƋǂž�ŗƋǖƶǖȘȕƆƋŘ� ȡȬȘȵŘȬȵȘŤȡ� ȬƆĵȬ� ȡȵʑŤȡȬ� ǖǂžǖƋǂž� žȘǖɔȬƆ� ĵǂŞ� ƋǂȬŤȘǂĵƭ� ȘƆɚȬƆƶϴ��ŘȘǖȡȡ�ƶŤŞƋĵϵ�
her surfaces—sometimes subtly embossed or materially built up—carry a tactile, almost sculptural 
presence.

�ƭǖǂžȡƋŞŤ�QĵƋȬɤСȡ�ȕƆǖȬǖžȘĵȕƆȡϵ�ĥŤƶĹǂƨǖɓĹСȡ�ŽǖȘƶȡ�ȡƆƋʐ�Ƌǂ�ȘŤžƋȡȬŤȘϴ��ŘȘǖȡȡ�ȕĵȡȬŤƭϵ�ŘǖƭƭĵžŤϵ�ĵǂŞ�ȡĵȬŤŤǂϵ�
ŤƭŤƶŤǂȬȡ�ȵǂŽǖƭŞϵ�ƶƋȘȘǖȘϵ�ĵǂŞ�ƶŤȘžŤϵ�ȘŤȡƋȡȬƋǂž�ʡəŤŞ�ŘƭĵȡȡƋʡŘĵȬƋǖǂϴ�ĕƆĵȬ�ƶƋžƆȬ�ǖȬƆŤȘɔƋȡŤ�ŗŤ�ȘŤĵŞ�ĵȡ�
botanical or abstract becomes more ambiguous, hovering between organic growth and corporeal 
ȡȵʑŤȡȬƋǖǂϴ�ĴƋȡ�ǖȡŘƋƭƭĵȬƋǖǂ�ƆƋžƆƭƋžƆȬȡ�ĵ�ȡƆĵȘŤŞ�ƋǂȬŤȘŤȡȬ�Ƌǂ�ȬȘĵǂȡŽǖȘƶĵȬƋǖǂ�ĵǂŞ�ȕŤȘƶŤĵŗƋƭƋȬɚϵ�ɔƆŤȘŤ�
ŗǖȵǂŞĵȘƋŤȡ�ŗŤȬɔŤŤǂ�ƋǂȬŤȘƋǖȘ�ĵǂŞ�ŤəȬŤȘƋǖȘϵ�ƋƶĵžŤ�ĵǂŞ�ŗǖŞɚ�ȘŤƶĵƋǂ�Ƌǂ�ʢȵəϴ�ĥŤƶĹǂƨǖɓĹСȡ�ƋǂȬȘƋŘĵȬŤƭɚ�
ɔǖȘƨŤŞ� ȡȵȘŽĵŘŤȡ�ŤǂȬŤȘ� ƋǂȬǖ�ɾȵƋŤȬ�ŞƋĵƭǖžȵŤ�ɔƋȬƆ�QĵƋȬɤСȡ�ȕƆǖȬǖžȘĵȕƆȡϵ�ɔƆŤȘŤ� ȬƆŤ�ŞĵȘƨȘǖǖƶ�ȕȘǖŘŤȡȡ�
ĵʆȘƶȡ�ȬƆŤ�ƋƶĵžŤ�ĵȡ�ĵ�ȕƆɚȡƋŘĵƭϵ�ȘŤȡȕǖǂȡƋɓŤ�ǖŗƤŤŘȬϴ

*ŤȡȕƋȬŤ� ŞƋʂŤȘƋǂž� ǖȘƋžƋǂȡЋQĵƋȬɤ�ɔǖȘƨƋǂž�ɔƋȬƆ� ŽǖȵǂŞ� ƋƶĵžŤȘɚϵ� ĥŤƶĹǂƨǖɓĹ�ɔƋȬƆ� ĵ� ȡŤƭŽЈžŤǂŤȘĵȬŤŞ�
visual language rooted in the subconscious—both practices converge in their attention to process, 
ƶĵȬŤȘƋĵƭƋȬɚϵ�ĵǂŞ�ȬƆŤ�ƋǂȡȬĵŗƋƭƋȬɚ�ǖŽ�ŽǖȘƶϴ�Vǂ�ȬƆƋȡ�ȡƆĵȘŤŞ�ȡȕĵŘŤϵ�ƋƶĵžŤȡ�ĵȘŤ�ǂǖȬ�ʡəŤŞ�ŗȵȬ�ŘǖǂȬƋǂȵǖȵȡƭɚ�
becoming, shaped as much by their making as by their reception.


